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Mutant Ecologies: The Tarantula Hawk Wasp

Ethically sourced tarantula hawk wasp, litter (bicycle pedal), glue, acrylic paint, 
wood; 2021.

Mutant Ecologies: The Monarch

Ethically sourced monarch butterfly, litter (mask, candy wrapper, newsprint, 
aluminum cans, handkerchief, printed paper), glue, wood; 2021.
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